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CONDITIONS  OF  SALE 


The  property  listed  in  this  catalogue  will  be  offered  and  sold  subject  to  the  following 
terms  and  conditions: 

1.  The  word  “Galleries,”  wherever  used  in  these  Conditions  of  Sale  means  the 
Kende  Galleries,  Inc. 

2.  The  Galleries  have  exercised  reasonable  care  to  catalogue  and  describe  correctly 
the  property  to  be  sold,  but  they  do  not  warrant  the  correctness  of  description,  genu¬ 
ineness,  authenticity  or  condition  of  said  property. 

3.  The  Galleries  reserve  the  right  to  withdraw  any  article  from  sale  for  any  reason 
whatsoever  before  the  article  is  offered  for  sale. 

4.  Unless  otherwise  announced  by  the  auctioneer  at  the  time  of  sale,  all  bids  are  to 
be  for  the  lot  as  a  whole  and  as  numbered  in  the  catalogue. 

5.  The  highest  bidder  accepted  by  the  auctioneer  shall  be  the  buyer.  In  the  event 
of  any  dispute  between  bidders,  the  auctioneer  may,  in  his  discretion,  determine  who 
is  the  successful  bidder,  and  his  decision  shall  be  final;  or  the  auctioneer  may  reoffer 
and  resell  the  article  in  dispute. 

6.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which 

is  merely  a  nominal  or  fractional  advance  over  the  previous  bid,  may  be  rejected  by 
the  auctioneer,  in  his  discretion,  if  in  his  judgment  such  bid  would  be  likely  to  affect 
the  sale  injuriously.  , 

7.  The  name  and  address  of  the  buyer  of  each  article,  or  lot,  shall  be  given  to  the 
Galleries  immediately  following  the  sale  thereof,  and  payment  of  the  whole  purchase 
price,  or  such  part  thereof  as  the  Galleries  may  require,  shall  be  immediately  made  by 
the  purchaser  thereof.  If  the  foregoing  condition,  or  any  other  applicable  condition 
herein,  is  not  complied  with,  the  sale  may,  at  the  option  of  the  Galleries,  be  cancelled, 
and  the  article  or  lot,  reoffered  for  sale. 

8.  Unless  the  sale  is  advertised  and  announced  as  an  unrestricted  sale,  or  a  sale 
without  reserve,  consignors  reserve  the  right  to  bid. 

9.  Except  as  herein  otherwise  provided,  title  will  pass  to  the  highest  bidder  upon 
the  fall  of  the  auctioneer’s  hammer,  and  thereafter  the  property  is  at  the  purchaser’s 
sole  risk  and  responsibility. 

10.  Articles  sold  and  not  paid  for  in  full  and  not  taken  by  noon  of  the  third  day 
following  the  sale  may  be  turned  over  by  the  Galleries  to  a  carrier  to  be  delivered  to 
a  storehouse  for  the  account  and  risk  of  the  purchaser,  and  at  his  cost.  If  the  purchase 
price  has  not  been  so  paid  in  full,  the  Galleries  may  either  cancel  the  sale,  and  any 
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partial  payment  already  made  shall  be  retained  by  the  Galleries  as  liquidated  damages, 
or  they  may  resell  the  same  without  notice  to  the  buyer  and  for  his  account  and  risk, 
and  hold  him  responsible  for  any  deficiency. 

11.  Property  purchased  will  be  delivered  only  on  presentation  of  a  receipted  bill. 
The  Galleries  reserve  the  right  to  make  delivery  to  any  person  presenting  such 
receipted  bill.  If  a  receipted  bill  is  lost  before  delivery,  the  buyer  should  immediately 
notify  the  Galleries. 

12.  If  for  any  cause  whatsoever  any  article  sold  cannot  be  delivered  or  cannot  be 
delivered  in  as  good  condition  as  the  same  may  have  been  at  the  time  of  sale,  the  sale 
will  bp  cancelled  without  any  liability  to  the  Galleries  and  any  amount  that  may  have 
been  paid  on  account  of  the  sale  will  be  returned  to  the  purchaser. 

13.  In  addition  to  the  purchase  price,  the  buyer  will  be  required  to  pay  any  Federal, 
State  and  local  taxes  now  or  hereafter  imposed  upon  the  sale  of  the  article  or  articles, 
unless  the  buyer  is  exempt  from  the  payment  thereof. 

14.  The  Galleries,  subject  to  these  Conditions  of  Sale  and  to  such  terms  and  conditions 
as  they  may  prescribe,  but  without  charge  for  their  services,  will  undertake  to  make 
bids  for  responsible  parties  approved  by  them.  Requests  for  such  bidding  must  be 
given  with  such  clearness  as  to  leave  no  room  for  misunderstanding  as  to  the  amount 
to  be  bid  and  must  state  the  catalogue  number  of  the  item  and  the  name  or  title  of  the 
article  to  be  bid  on.  The  Galleries  reserve  the  right  to  decline  to  undertake  to  make 
such  bids. 

15.  The  records  of  the  Galleries  are  in  all  cases  to  be  considered  final. 

16.  The  Galleries  will  facilitate  the  employment  of  carriers  and  packets  by  purchasers, 
but  will  not  be  responsible  for  the  acts  of  such  carriers  or  packers  in  any  respect 
whatsoever. 

17.  These  Conditions  of  Sale  cannot  be  altered  except  in  writing  by  the  Galleries 
or  by  public  announcement  by  the  auctioneer  at  the  time  of  sale. 

SALES  CONDUCTED  BY  ANTHONY  N.  BADE 

Kende  Galleries  at  Gimbel  Brothers 
33rd  STREET  &  BROADWAY  '  NEW  YORK 

Telephone  PENNSYLVANIA  6-5185  11th  Floor  Cable  Kendartgal 
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IS  EXCELLENCY,  ALBERTO  J.  PANI,  statesman, 
diplomat  and  connoisseur,  has  amassed  what  is  probably 
the  finest  private  collection  of  paintings  in  the  Republic 
of  Mexico.  The  grandson  of  a  former  envoy  extra¬ 
ordinary  and  minister  plenipotentiary  to  the  Court  of 
St.  J ames,  from  whom  he  inherited  the  important  collec¬ 
tion  now  in  the  Museum  of  the  School  of  Fine  Arts  in 
Mexico  City,  Air.  Pani,  following  the  family  tradition, 
entered  the  diplomatic  service  of  his  country.  He 
held  many  cabinet  posts,  then  represented  his  country  at 
Paris  and  Aladrid.  It  was  during  the  period  of  his 
career  between  1921  and  1932,  that  he  acquired  the 
distinguished  collection  now  being  offered  for  sale. 

The  paintings  date  from  the  fourteenth  to  the  nine¬ 
teenth  century  and  represent  the  Dutch,  Flemish,  Ital¬ 
ian,  French  and  German  Schools.  The  Ecce  Homo  of 
Nicholas  Froment  is  of  the  utmost  rarity,  the  only  other 
known  examples  by  this  master  being  those  in  the 
Louvre,  Uffivi  and  Aix  Cathedral.  The  landscape  with 
figures  and  cattle  by  Aelbert  Cuyp  is  a  fine  painting 
of  his  best  middle  period. 


Your  attention  is  invited  to  the  Conditions  of  Sale  on  Pages  4  and  5  of  this 

Catalogue. 


THURSDAY,  DECEMBER  17th,  1942,  at  8  P.M. 
Catalogue  Numbers  1  to  37,  Inclusive 
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1.  SPANISH  SCHOOL  OF  THE  XV  CENTURY 

THE  FLAGELLATION  OF  CHRIST 

Christ,  clad  in  a  loin  cloth,  is  tied  to  a  column  and  receives  blows  from  the  whips 
of  two  youths.  Five  richly  dressed  spectators  look  on.  In  the  background  are 
several  small  figures  leaning  over  a  wall  who  stretch  out  their  arms  to  Christ 
in  supplication.  The  scene  takes  place  before  an  arcaded  porch  on  a  tiled  floor. 
Panel:  38  x  29  inches 

Albert  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive > 
y  Comentado,  Mexico,  1940,  no.  2. 
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2.  ARAGONESE  MASTER  OF  THE  XV  CENTURY 

CHRIST  GIVING  THE  KEYS  TO  ST.  PETER 

Tiled  interior  showing  Christ  seated  at  the  left  entrusting  a  key  to  St.  Peter 
who  is  kneeling  before  Him.  At  the  right  stand  seven  apostles.  Christ  wears  a 
pink  tunic  covered  by  a  brocaded  cloak  while  the  apostles  are  similarly  dressed 
in  different  colors.  A  small  window  at  the  back  of  the  room  opens  disclosing  a 
landscape.  Large  gold  halos  composed  of  concentric  circles  worked  in  relief. 
Panel:  43  x  35  inches 

A  certificate  of  authenticity  by  August  L.  Mayer,  dated  November  26,  1928, 
reads  as  follows:  [translation]  “The  panel,  Christ  Giving  the  Keys  to  St.  Peter, 
reproduced  in  this  photograph,  is,  in  my  opinion,  a  work  of  an  Aragonese 
master  executed  between  ca.  1470-1490.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comcntado,  Mexico,  1940,  no.  3. 
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3.  CASTILIAN  MASTER  OF  THE  XV  CENTURY 

MADONNA  AND  CHILD 

The  Madonna  seated  in  an  arched  niche  holding  the  infant  Christ  on  her  right 
knee.  He  turns  to  finger  the  scriptures.  From  above  descends  an  angel  about  to 
place  a  crown  on  the  Madonna’s  head.  She  is  dressed  in  blue  and  red,  and  is 
seen  against  a  green  ground.  The  niche  is  treated  in  grisaille. 

Panel:  40^2  20  inches 

Discussed  in  August  L.  Mayer,  Boletin  de  la  Sociedad  Espanola  de  Excur- 
siones,  1924,  no.  32  where  the  influence  of  Roger  Van  der  Weyden  is  noted. 
Has  been  attributed  to  Lucas  Moreno. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive 
y  Comentado,  Mexico,  1940,  no.  6. 
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4.  PEDRO-GONZALEZ  BERRUGUETE 

Spanish:  1480-1561 
KING  DAVID 

Seen  through  an  arched  opening  supported  by  two  pink  marble  columns  with 
bronze  capitals  and  bases,  is  the  half-length  figure  of  the  King.  He  wears  a 
crown  over  a  green  turban  set  with  a  jewel,  a  blue  robe,  and  holds  a  scepter  in 
one  hand,  an  open  book  in  the  other.  At  the  left  is  a  pipe  organ ;  at  the 
right  a  large  scroll  inscribed  with  a  Latin  inscription  and  davit  r.  The  back¬ 
ground  is  covered  by  a  tapestry  tooled  in  gold. 

Panel:  33  x  39  inches 

Alberto  J.  Pani,  La  Segunda  Colcccion  Pani  dc  Pinturas,  Catalogo  Dcscriptivo 
y  Comentado,  Mexico,  1940,  no.  7. 
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EUGENIO  LUCAS  THE  ELDER 

Spanish:  1824-1870 
RELIGIOUS  CEREMONY 

Spacious  interior  of  a  Spanish  church  hung  with  red  and  green  draperies  and 
viewed  at  the  crossing.  At  the  right  are  steps  leading  to  the  altar.  In  the  front 
plane  worshippers  stand  and  kneel,  dressed  in  various  colors. 

31  x  47  inches 

A  certificate  of  authenticity  by  August  L.  Mayer,  dated  February,  26,  1928, 
reads  as  follows:  [translation]  “The  painting,  reproduced  in  this  photograph 
is,  in  my  opinion,  a  work  of  Eugenio  Lucas  the  Elder,  interesting  for  his 
artistic  connection  with  Genaro  Perez  Villamil,  but  superior  to  him  in  strength 
of  color  and  vigorous  technique.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani,  La  Segunda  Colcccion  Pani  dc  Pinturas,  Catalogo  Descriptive) 
y  Comcntado,  Mexico,  1940,  no.  8. 
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GIOVANNI  DI  NICCOLA  [SCHOOL  OF] 

Italian:  middle  of  the  xiv  century 
MADONNA  AND  CHILD 

Half-length  figure  of  the  Madonna,  in  a  blue  cloak  lined  with  orange  over  a 
rose  tunic,  holding  the  partly  clad  Child  to  the  right.  He  holds  a  bird  in  one 
hand,  and  with  the  other  grasps  the  Virgin’s  mantle.  Gold  background  with 
tooled  halos  and  borders. 

Panel:  30  x  16  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  11, 
1929,  reads  as  follows:  [translation]  “The  painting  here  reproduced  is, 
according  to  my  opinion,  a  work  of  the  school  of  Giovanni  di  Niccola,  .  .  .  who 
worked  under  the  influence  of  the  Lorenzetti,  at  the  beginning  of  the  second 
half  of  the  XIV  Century.  One  may  see  similarities  of  this  Virgin  to  that  in 
the  Collection  of  Angeli  de  Luciguano.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser  together  with  a  photograph  of  the  comparative  painting. 
Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive) 
y  Comcntado,  Mexico,  1940,  no.  41. 
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7.  GIROLAMO  DA  CREMONA 

Italian:  second  half  of  the  xv  century 
CRUCIFIXION 

The  dead  Christ  crucified  on  the  Hill  of  Golgatha.  At  the  left  stands  the  Virgin 
in  a  rose  tunic  and  dark  blue  cloak,  and  at  the  right  St.  John  the  Evangelist  clad 
in  green  with  a  rose  mantle.  In  the  sky,  supported  by  clouds,  are  four  angels 
dressed  in  rose  and  green,  three  catching  our  Lord’s  blood  in  chalices.  Dark 
blue  hills  in  the  distance.  On  a  gold  background  tooled  in  floral  and  lattice 
motifs. 

Panel:  16J4  x  \2>l/2  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  10, 
1929,  reads  as  follows:  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Girolamo  da  Cremona  (second  half 
of  the  XV  Century),  a  painter  and  illuminator.  The  comparison  of  this  paint¬ 
ing  with  a  Crucifixion  in  the  Schweitzer  Collection,  Berlin,  by  the  master  makes 
the  attribution  certain.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

The  painting  is  probably  the  central  panel  of  a  predalla.  It  has  been  attributed 
to  Niccolo  Alunno  de  Foligno. 

Alberto  J.  Pani,  La  Segnnda  Coleccion  Pani  dc  Pinturas,  Catalogo  Descriptivo 
y  Comentado)  Mexico,  1940,  no.  43. 
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8.  ARCANGELO  DI  COLA  DA  CAMER1NO 

Italian:  active.  1416-1430 
MADONNA  AND  CHILD 

Rectangular  panel  divided  into  three  arched  compartments  separated  by 
twisted  columns.  The  central  compartment  shows  the  Madonna  seated  in  front 
of  a  gold  curtain.  She  wears  a  red  robe  with  a  deep  blue  mantle  bordered  in 
gold.  With  her  left  hand  she  supports  the  Child,  with  her  right,  she  others  him 
a  rose.  The  right  compartment  depicts  the  Crucifixion  with  the  seated  mourning 
figures  of  the  Virgin  and  St.  John  the  Evangelist.  Below  is  St.  Christopher 
holding  the  infant  Child  on  his  shoulder.  In  the  left  compartment  is  St.  Francis 
receiving  the  stigmata  and  below  two  hermit  saints ;  St.  Anthony  and  a  martyr 
saint.  Gold  background. 

Panel:  Central  section,  20  x  8J/2  inches;  zvings,  1 8)4  a'  5  inches 
A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  11. 
1929,  reads  as  follows:  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Arcangelo  di  Cola  da  Camerino,  a 
pupil  of  Gentile  da  Fabriano,  influenced  by  Fra  Angelico,  who  worked  in  the 
Marshes  and  in  Tuscany  during  the  first  half  of  the  XV  Century.  The  work 
used  to  reconstruct  the  personality  of  Arcangelo  is  a  diptych,  formerly  in  the 
collection  of  Mrs.  Longland  of  London,  in  which  the  Virgin  closely  resembles 
the  one  in  this  triptych.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

From  the  Collection  of  M.L.W.,  Fievez  Gallery,  Brussels,  1928,  no.  70,  pi.  XX, 
attributed  to  Antonio  Vivarini. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pam  de  Pinturas,  Catalogo  Descriptivo 
y  Comcntado,  Mexico,  1940,  no.  42. 
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9.  COMPAGNO  DI  PESELLINO 

Italian:  middle  of  the  xv  century 
MADONNA  AND  CHILD  WITH  SAINTS 

The  Virgin  seated  on  an  architectural  throne  holding  the  nude  Child  who  places 
His  arms  about  her  neck.  At  the  left  stands  St.  Peter,  in  blue  and  yellow, 
holding  his  keys ;  at  the  right  a  hermit  saint  dressed  in  brown  and  rose  carry¬ 
ing  a  staff  and  book.  Gold  background  with  tooled  borders  and  halos. 

Panel:  21  x  13j4  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Paris,  October  25, 
1929,  reads  as  follows  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Compagno  di  Pesellino,  that  is  to 
say  a  Florentine  master  of  the  XV  Century,  who  painted  under  the  influence 
of  Pesellino.  The  work  that  compares  most  closely  to  this  painting  is  found  in 
the  Johnson  Collection  in  the  Philadelphia  Museum  (no.  35  in  the  Berenson 
catalogue).” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

The  Spiradon  Collection,  Rome,  Amsterdam,  June  19,  1929,  no.  22. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pint ur as,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  44. 
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10.  ANTONIAZZO  ROMANO  CALLED  ANTONAZZO  DI  BENEDETTO 
AQUILIO 

Italian:  xv  century 
MADONNA  AND  CHILD 

Standing  Madonna  seen  at  half  length  standing  before  a  parapet  on  which 
she  holds  the  Child.  She  is  clad  in  blue  and  red  and  wears  a  jeweled  cross  about 
her  neck.  The  Child  raises  His  right  hand  in  benediction  and  holds  his  left  over 
a  small  globe.  Gold  background. 

Panel:  15j4  x  10j4  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Paris,  October  25, 
1929,  reads  as  follows:  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Antoniazzo  Romano,  painted  while 
he  was  under  the  influence  of  Melozzo  and  that  of  .  .  .” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

The  Marquis  Ludovic  de  Magny  Collection,  Nice. 

The  Spiridon  Collection,  Rome,  Amsterdam,  June  19,  1929,  no.  37. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  45. 
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11.  ALVISE  VIVARINI 

Italian:  1446/1447-1502 
ST.  FRANCIS 

St.  Francis  standing  in  the  tomb  bearing  marks  of  the  stigmata.  He  wears  the 
grey  Franciscan  gown  and  before  him  is  an  open  book.  Behind  stretches  a  land¬ 
scape  and  a  city,  possibly  Venice.  In  the  distance  are  the  sea  and  mountains. 
Panel:  31  x  23  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  11, 
1929,  reads  as  follows:  [translation]  “The  painting  here  reproduced  is.  in  my 
opinion,  an  authentic  work  from  the  hand  of  Alvise  Vivarini.  The  retable  in 
the  Academy,  Venice,  signed  and  dated,  1480,  by  the  master,  contains  a  St. 
Francis  very  similar  to  this  one  and  showing  in  all  its  aspects  that  balance 
between  the  style  of  Bartolommeo  Vivarini  and  that  of  Antonello  da  Messina 
that  was  characteristic  of  Alvise  Vivarini.  The  simplicity  of  design  and  care 
in  which  the  details  are  rendered,  gives  to  this  work  a  deep  moral  value.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

From  Frederick  Muller  &  Co.,  Amsterdam,  1928. 

Alberto  J.  Pani,  La  Segitnda  Coleccion  Pani  dc  Pinturas,  Catalogo  Dcscriptivo 
y  Comcntado ,  Mexico,  1940,  no.  46. 
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12.  BOCCACCIO  BOCCACCINO 
Italian:  1467-1524/1525 
THE  HOLY  FAMILY 

The  Virgin  in  red  and  blue  is  seated  en  face  holding  the  Child  on  her  right 
arm.  He  grasps  a  bird.  At  the  right  stands  Joseph  clad  in  yellow  and  holding  a 
staff.  Behind  is  a  simple  landscape  partly  concealed  by  a  green  curtain. 

Panel:  22 Y\  x  19jJ  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  10, 
1929,  reads  as  follows:  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Boccaccio  Boccaccino  of  Cremona 
(1467-1524/1525).  The  face  of  St.  Joseph  corresponds  exactly  with  that  of  a 
shepherd  in  a  painting  in  the  Gallery  at  Modena,  no.  L26,  which  has  been 
attributed  to  Bellini,  .  .  .  ,  and  Galeazzo  Campi,  but  which  is  without  a  doubt 
a  work  of  Boccaccio  Boccaccino.  The  painting  here  reproduced  shows  the  last 
style  of  the  master,  when  he  was  influenced  by  Venetian  Giorgionesque  painting 
and  came  close  to  the  Brescian,  Romanino.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  dc  Pinturas,  Catalogo  Descriptivo 
y  Comcntado,  Mexico,  1940,  no.  47. 
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13.  BERNARDO  STROZZ1 

Italian:  1581-1641 
ST.  FRANCIS 

The  saint  standing  in  an  attitude  of  prayer  at  the  right  before  a  table  con¬ 
taining  a  large  crucifix  supported  by  two  books.  An  hour  glass  stands  near  by. 
St.  Francis  wears  the  brown  Franciscan  robes  and  is  depicted  against  a  green 
background. 

52  x  27  x/2  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  10. 
1929,  reads  as  follows:  [translation]  “The  painting  here  reproduced  is,  in  my 
opinion,  an  authentic  work  from  the  hand  of  Bernardo  Strozzi.  It  is  altogether 
characteristic  of  the  master  and  keenjy  expresses  the  fervency  of  his  religious 
sentiment.  One  may  cite  many  works  of  the  artist  which  may  be  compared  to 
this  painting.  I  name  the  St.  Francis  of  the  Palazzo  Romo  at  Genoa,  not  only 
in  the  same  style,  but  also  the  artist  has  used  the  same  model.” 

A  certificate  of  authenticity  by  August  L.  Mayer,  dated  January  31,  1929,  reads 
as  follows :  [translation]  “The  painting  on  canvas  .  .  .  reproduced  here  is,  in  my 
opinion,  a  characteristic  work  from  the  hand  of  Bernardo  Strozzi.” 

These  certificates  on  the  back  of  photographs  of  the  painting  will  be  given  to 
the  purchaser. 

Previously  attributed  to  Francisco  de  Zurbaran. 

The  Grimaldi  Collection,  Casiz. 

Exhibited  Hotel  Jean  Charpentier,  Paris,  June  6-July  6,  1925,  no.  114. 
Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  48. 
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14.  NICHOLAS  FROMENT 

French :  xv  century 
ECCE  HOMO 

The  dead  Christ  standing  in  a  pink  marble  tomb,  His  head  pierced  by  the 
crown  of  thorns  from  which  dark  drops  of  blood  fall  about  his  brow  and 
shoulders ;  bleeding  wounds  at  side  and  hands.  To  the  right  and  left,  are  two 
angels  in  long  white  tunics  bound  by  red  ribbons.  They  have  green  wings  and 
hold  the  instruments  of  His  passion :  the  vessel  of  vinegar  and  sponge,  spear 
and  three  nails.  The  gold  background  is  tooled  at  either  side  in  leaf  spray  motifs. 
Lines  of  tooling  act  as  rays  from  the  body  of  Christ  and  his  halo  is  elaborately 
treated  in  tooling  and  crossed  in  deep  red. 

Panel:  \Sy2  x  16j4  inches 

Collection  of  Jean  Dollfus,  Georges  Petit  Gallery,  Paris,  April  1,  2,  1912; 
no.  37  in  the  catalogue  and  pp.  21,  22  in  the  preface. 

A  certificate  of  authenticity  by  August  L.  Mayer,  dated  December  10,  1928, 
reads  as  follows:  [translation]  “The  painting  on  wood  here  reproduced  is,  in 
my  opinion,  a  very  unusual  work  of  the  southern  school  of  France  (second  half 
of  the  XV  Century).  Its  resemblance  with  the  works  of  Nicholas  Froment  rest 
upon  the  shape  of  the  folds,  and  also  the  figures  and  the  hands  of  the  angels 
with  those  of  the  Virgin  in  the  triptych  in  the  Uffizi  Gallery  in  Florence.” 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  New  York,  March 
14,  1942,  reads  as  follows:  “This  painting  is,  in  my  opinion,  a  character¬ 
istic  work  of  Nicolas  Froment.  It  belong  to  his  earlier  period  because  the 
style  is  very  similar  to  the  triptych  representing  the  Resurrection  of  Lazarus 
dated  1461,  in  the  Uffizi  Gallery,  Florence:  the  most  similar  characteristics 
being  the  drapery,  the  pose  of  the  head  on  a  slender  neck,  the  chiselled  features 
of  the  head  of  Christ,  which  is  powerfully  expressive  and  recalls  the  style  of 
the  head  of  Lazarus.  Known  paintings  by  Froment  are  very  rare,  and  this 
addition  to  the  list  of  his  works  is  important.  The  state  of  preservation  is  ex¬ 
cellent.” 

These  certificates  on  the  backs  of  photographs  of  the  painting  will  be  given 
to  the  purchaser. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pinturas,  Catalogo  Dcscriptivo 
y  Comcntado,  Mexico,  1940,  no.  27. 
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15.  AVIGNON  SCHOOL 

French:  xv  century 
ADORATION  OF  THE  MAGI 

The  Virgin  is  seated  to  the  right  on  a  throne  set  into  the  porch  of  a  house, 
holding  the  Infant  Christ.  Before  her  stand  two  Magi,  while  a  third  kneels 
kissing  the  Child’s  feet.  Joseph  sits  at  the  extreme  right.  Behind  in  a  rocky 
setting  are  a  castle  and  a  serving  man.  Gold  background. 

Panel:  10j/2  x  14j4  inches 

A  certificate  of  authenticity  by  Lionello  Venturi,  dated  Turin,  December  11, 
1929,  reads  as  follows:  [translation]  “The  picture  here  reproduced  is,  in  my 
opinion,  an  authentic  work  of  the  first  half  of  the  XV  Century.  It  belongs  to  the 
style  that  is  called  international  because  it  is  difficult  to  distinguish  between  the 
different  schools.  At  the  same  time  one  may  say  that  it  was  painted  in  south¬ 
ern  France  or  in  Piedmont  by  a  master  who  was  dependent  upon  the  school 
of  Avignon.” 

A  photograph  of  the  painting  with  this  authentication  on  the  back  will  be  given 
to  the  purchaser. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  28. 
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16.  HANS  ROTTENHAMMER 

German:  1564-1623 

DIANA  AND  THE  NYMPHS  SURPRISED  BY  ACTAEON 
Diana  seated  upon  a  rock  which  is  covered  by  a  piece  of  yellow  brocade.  Dis¬ 
persed  about  her  in  various  attitudes  are  six  nymphs,  some  nude  and  others 
draped  in  blue,  red  or  white.  Through  an  opening  formed  of  branches  and  ^ 
ruins  a  landscape  may  be  viewed  with  the  youth  Actaeon  and  his  dogs.  Mono- 
grammed  HR  on  the  rock  in  the  middle  foreground. 

Copper:  7^4  x  9  inches 

The  painting  takes  as  its  source  the  Greek  myth  in  which  Actaeon  accidentally 
discovers  Diana  and  her  nymphs  bathing.  As  a  punishment  he  is  changed  into 
a  stag  and  devoured  by  his  own  dogs. 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November,  1929, 
no.  5881,  reads  as  follows:  [translation]  “The  undersigned  has  attentivelv 
examined  the  panel  on  copper  ...  of  which  this  is  the  photograph.  He  con¬ 
siders  the  painting  as  an  authentic  and  characteristic  work  of  Hans  Rotten- 
hammer.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto,  J.  Pani,  La  Segunda  Colleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  1. 
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17.  ADRIAN  BROUWER 

Dutch:  1605/1606-1638 
TASTE 

Bust-length  figure  of  an  unshaven  peasant  with  untidy  hair  who  faces  right. 
In  his  left  hand  is  a  dish,  and  in  his  right  a  bottle  from  which  he.  has  just 
drunk.  His  face  displays  extreme  distaste.  Dressed  in  a  coat,  blouse,  and  small 
hat. 

Cradled  panel:  18vj  x  13^4  inches 

According  to  Dr.  W.  R.  Valentiner  this  picture  belongs  to  a  series  of  the 
Five  Senses,  the  signed  original  being  in  the  Stadelschen  Tnstitut,  Frankfort 
am  M. 

A  certificate  of  authenticity  by  Dr.  Gustav  Gluck,  dated  Vienna,  November 
12,  1929,  reads  as  follows  :  [translation]  ‘‘The  painting  of  which  this  is  a  photo¬ 
graph  on  the  reverse,  is,  in  my  opinion,  a  remarkable  and  imaginative  version  of 
the  famous  work  bv  Adrian  Brouwer  in  the  Stadelschen  Institut,  Frankfort 
am  M  ” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given 
to  the  purchaser. 

Discussed  in  Hofstede  de  Groot,  The  Most  Famous  Dutch  Painters  of  the 
XVII  Century ,  vol.  TIT,  p.  595,  no.  21. 

Collection  of  Arthur  Thoy,  Edinburgh. 

Alberto  J.  Pani,  La  Segunda  Colcccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  34. 
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18.  AELBERT  CUYP 

Dutch:  1620-1691 

LANDSCAPE  WITH  FIGURES  AND  CATTLE 

Flat  pastoral  landscape  with  a  horseman  in  a  plumed  hat  who  is  pointing  to  left 
with  his  whip.  A  shepherd  and  girl  stand  by  him,  and  at  the  right  sleeps  a 
shepherd  boy  with  his  dog  near  a  herd  of  cows.  Through  trees  at  the  right  may 
be  viewed  a  mountain  and  a  ruined  castle  ;  at  the  left  a  lake  and  second  castle  are- 
silhouetted  against  the  sky.  Signed  at  lower  left,  a.  cuyp. 

Panel:  35 x  4 7y2  inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows  :  [translation]  “A  characteristic,  fine,  original  painting 
by  Aelbert  Cuyp  of  his  best  middle  period,  signed  in  the  lower  left  corner,  very 
similar  in  style  to  the  large  painting  in  the  Metropolitan  Museum,  Young 
Herdsman  with  Cows,  where  the  same  sleeping  figure  with  a  dog  appears.  The 
painting,  described  by  H.  de  Groot  Cat.  Rais.  441,  was  formerly  in  the  Collec¬ 
tion  of  James  Ross  in  Montreal,  one  of  the  best  collections  of  old  masters  in 
Canada  (comprising  among  other  paintings  the  great  Rembrandt,  A  Man  in 
Fancy  Dress,  now  belonging  to  Governor  Fuller  of  Boston),  where  I  saw  it 
thirty  years  ago.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Described  in  Com.  Hofstede  de  Groot,  The  Most  Famous  Dutch  Painters  of 
the  XVII  Century,  Aelbert  Cuyp,  no.  441. 

Collection  of  James  Ross,  Montreal. 

Collection  of  J.  Bruinse,  Paris. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Commcntado,  Mexico,  1940,  no.  37. 
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19.  GONZALES  COQUES 

Dutch:  1618-1684 
PORTRAIT  OF  A  MAN 

An  elegant  young  man  standing  in  a  landscape.  He  wears  a  black  costume,  a 
wide  brimmed  black  hat  and  white  lace  collar.  Tn  the  background  a  stag  hunt  is 
progressing  before  a  wood.  Inscribed  at  lower  left  aetatis  suae  25. 

Copper:  14  jr  \0y2  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  no  5880,  reads  as  follows:  [translation]  “The  undersigned  has  atten¬ 
tively  examined  the  painting  on  copper  ...  of  which  this  is  the  photograph. 
He  considers  this  painting  as  an  authentic  and  characteristic  work  of  Gonzales 
Coques.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Collection  of  Baron  Leon  Pitteurs  Hugaerts  d’Ordanges,  Fievez  Gallery, 
Brussels,  1927. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  38. 
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20.  NICHOLAS  MAES 

Dutch:  1632-1693 
PORTRAIT  OF  A  WOMAN 

Expressive  bust-portrait  with  face  turned  toward  the  observer,  having  large 
brown  eyes  and  slightly  open  mouth.  About  her  shoulders  is  a  mass  of  thin 
white  drapery  and  upon  her  head  a  small  pointed  cap  set  with  a  flower  at  the 
base. 

17^  x  15  inches 
Collection  of  Paul  Bureau. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive) 
y  Comentado,  No.  39. 
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21.  BRUSSELS  FOLLOWER  OF  ROGER  VAN  DER  WEYDEN 

Flemish:  late  xv  century 
CRUCIFIXION 

Christ  on  the  cross.  At  its  base  stands  St.  John  the  Evangelist,  clad  in  rose 
draperies,  supporting  the  swooning  Virgin  who  is  dressed  in  a  blue  tunic  and 
white  cloak.  At  the  right  kneels  Mary  Magdalen  in  a  grey  mantle,  clasping 
the  foot  of  the  cross.  Behind  in  a  landscape  stretches  a  road  on  which  horsemen 
are  traveling  toward  a  fortified  town ;  a  moated  castle  to  the  left. 

Panel:  16p2  x  1 2  )/\  inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiuer,  dated  Detroit,  December 
6,  1942,  reads  as  follows :  “An  excellent  painting  by  a  Brussels  follower  of 
Roger  Van  der  Weyden,  executed  about  1480-1500.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani.  La  Segunda  Colcccion  Pani  de  Pinturas,  Catalogo  Descriptive) 
y  Comentado,  Mexico.  1940,  no.  9. 
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22.  FLEMISH  MASTER  OF  THE  XV  CENTURY 

MADONNA  AND  CHILD 

Half-length  figure  of  the  Virgin  who  supports  the  nude  Christ  Child  on  her 
left  arm  and  offers  Him  her  breast  with  her  right  hand.  She  is  seen  en  face 
looking  down  toward  the  Child,  and  is  robed  in  green  with  brocaded  sleeves  and 
w'ears  a  red  mantle ;  dark  background. 

Panel:  \9]/2  x  1 D/2  inches 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  10. 
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23.  SCHOOL  OF  ANTWERP 

Flemish:  ca.  1550 

PIET  A 

The  Virgin,  in  a  green  tunic  covered  by  a  flowing  mantle  with  gold  borders 
0  0.-  and  wearing  a  white  wimple,  holds  the  body  of  the  dead  Christ  before  her  on 
a  white  shroud.  She  is  seated  upon  a  mound  with  a  skull  and  bone  in  the 
foreground  and  a  tree  at  the  right.  Behind  stretches  a  panoramic  landscape 
painted  in  different  shades  of  blue.  In  it  is  set  a  second  smaller  city.  At  the 
right  may  be  seen  the  three  crosses. 

Panel:  9^  x^Va  inches 

Alberto  J.  Pani.  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  11. 


34 


24 


24. 


I 


o 


6D 


MASTER  OF  THE  HALF-LENGTH  FIGURES 

Flemish:  act.  1530-1540 
MADONNA  AND  CHILD 

The  Madonna  in  a  dark  green  robe  covered  by  a  red  mantle  is  seated  at  half- 
length  wrapping  the  nude  Child  in  white  drapery.  Her  right  arm  supports  His 
foot  and  she  leans  toward  Him  offering  her  breast. 

Cradled  panel:  15]4  x  11^4  inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows:  “A  characteristic  work  of  the  Master  of  the  Half- 
Length  Figures,  who  was  active  in  Antwerp  about  1520-30.” 

A  certificate  of  authenticity  by  Max  J.  Friedlander,  dated  Berlin,  December 
27,  1927,  reads  as  follows  :  [translation]  “This  painting  is  a  work  of  the  Master 
of  the  Half-Length  Female  Figures.” 

These  certificates  on  the  backs  of  photographs  of  the  painting  will  be  given  to 
the  purchaser. 
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25.  SCHOOL  OF  BRUGES 

Flemish:  late  xvi  century 
MADONNA  AND  CHILD 

A  seated  three-quarter  length  figure  of  the  Virgin  holding  the  standing  Christ 
Child  to  the  right.  She  wears  a  red  cloak  over  a  blue  undergarment  and  a 
white  cloth  is  folded  over  her  long  hair.  The  Child  leans  against  her  cheek  and 
places  one  arm  about  her  neck.  Blue  background. 

Cradled  panel:  37^2  x  2A]/2  inches 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Dcscriptivo 
y  Comentado ,  Mexico,  1940,  no.  13. 
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26.  MASTER  WITH  THE  PARROT 

Flemish:  xvi  century 
ST.  MARY  MAGDALEN 

Half-length  figure  of  the  saint,  clad  in  red  with  elaborate  pufited  and  draped 
sleeves,  facing  the  spectator  and  turning  slightly  to  the  left.  She  holds  a  chased 
cup  and  lifts  up  the  lid  with  one  hand.  Behind,  stretches  a  romantic  landscape 
of  high  rocks  and  distant  blue  mountains. 

Panel:  22  x  15  inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows:  “Not  by  the  Master  of  the  Mansi  Magdalen,  but 
more  likely  by  the  Master  with  the  Parrot  who  worked  at  Antwerp  about 
1520-50.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Previously  given  to  the  Master  of  the  Mansi  Magdalen. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  dc  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  31. 
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27.  FLEMISH  MASTER  OF  THE  XVI  CENTURY 

Dated  1523 

TRIPTYCH:  MADONNA  AND  CHILD  WITH  ST.  JOHN  THE  BAP¬ 
TIST  AND  A  DONOR;  ST.  CATHERINE  AND  ST.  CHRISTOPHER; 
ST.  PETER  AND  ST.  ANDREW. 

The  central  panel  shows  the  Virgin  in  red,  with  a  blue  mantle  and  white  head¬ 
dress,  seated  on  an  architectural  throne  holding  the  infant  Christ  on  her  knee. 
He  holds  a  pear  and  gazes  at  the  infant  St.  John  the  Baptist  who  grasps  his 
symbol,  the  lamb,  and  the  banner  of  the  Resurrection.  To  the  right  kneels  a 
donor,  clad  in  a  white  ecclesiastical  vestment,  in  the  attitude  of  prayer. 
Behind  a  developed  landscape  containing  castles  and  farmhouses  with  human 
figures  in  different  activities ;  snow-capped  mountains  at  the  horizon.  Dated 
1523  at  the  left  arm  of  the  throne.  The  left  wing  contains  the  figure  of  St. 
Catherine  in  profile  seated  facing  right  and  holding  a  ring  and  book  before  an 
architectural  setting.  She  is  sumptuously  gowned  in  green  velvet  trimmed  with 
brocade  and  full  white  sleeves  under  a  green  mantle  lined  with  red.  Upon  her 
hair  is  a  dark  green  band  held  in  place  by  a  fillet  of  pearls.  The  right  wing 
shows  St.  Christopher  fording  a  stream  and  carrying  the  Infant  Christ  on  his 
shoulder  seated  on  a  globe.  He  is  elaborately  dressed  in  orange.  To  the  right,  a 
bearded  saint  holding  a  lantern,  stands  in  a  cave  at  the  water’s  edge.  The  wings 
when  closed  depict  in  grisaille,  against  a  black  background,  St.  Peter  with  his 
keys  and  cross,  and  St.  Andrew  with  a  book  and  cross. 

Panel:  Central  section ,  29j4  x  29 y2  inches;  wings,  29 J4  x  12j4  laches 
Strongly  influenced  by  North  Italian  painting. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  14. 
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Back  of  left  wing 
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28.  ANTONIS  MOR 

Flemish:  ca.  1512-1575 

PORTRAIT  OF  THE  PRINCESS  ISABELLA  MARIA 
Standing  three-quarter  length  figure  of  the  young  princess  in  a  fitted  black 
gown  with  white  ruff  and  cuffs  and  cream  striped  sleeves.  She  faces  the 
spectator,  her  hands  clasped  together  holding  a  blue  pink.  A  jeweled  cross 
hangs  about  her  neck  and  her  coif  holds  a  pearl;  greenish-blue  background. 
Inscribed  at  upper  left  and  right,  Prinssa  Isabella  Maria  Aeta  Is.  1570. 

Panel:  29  x  19 inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows:  “This  painting  is,  in  my  opinion,  not  by  Frans 
Pourbus  the  Elder,  but  by  Antonis  Mor.  The  expression,  the  modeling  and 
especially  the  design  of  the  eyes  and  hair  are  characteristic  of  the  late  period 
of  this  great  portrait  painter.  In  the  year  when  this  portrait  was  painted, 
1570,  Mor  was  painter  at  the  court  of  Antwerp  and  is  known  to  have 
executed  portraits  of  several  princes  and  princesses  on  the  occasion  of  the 
marriage  of  Philip  II  of  Spain  with  Anne  of  Austria.  Probably  the  young 
princess  represented  here  was  one  of  the  relatives  of  Anne  of  Austria  whose 
portrait  of  the  year  1570  is  in  the  Vienna  Museum.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Formerly  attributed  to  Frans  Pourbus  the  Elder. 

Collection  of  Baron  Leon  de  Pitteurs  Hugaerts  d’Ordange,  Fievez  Gallery, 
Brussels,  1927. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas ,  Catalogo  Descriptive) 
y  Comentado,  Mexico,  1940,  no.  16. 
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29.  PIETER  DE  KEMPENEER  CALLED  PEDRO  DE  CAMPANA 

Flemish:  1503-1580 
MARY  DOLOROSA 

Arched  panel  with  the  sorrowing  Virgin  seated  in  a  rectangular  recess  sup¬ 
ported  by  columns.  Her  arms  are  crossed  and  seven  swords  converge  behind 
her  head  arranged  in  a  circular  manner.  The  painting  is  the  central  panel  of  a 
triptych. 

Cradled  panel:  28  x  \9l/2  inches 

A  certificate  of  authenticity  by  August  L.  Mayer,  dated  March  23,  1929,  reads 
as  follows  :  [translation]  “This  painting  on  wood  is,  in  my  opinion,  an  authentic 
work  of  Pieter  de  Kempeneer  (Pedro  de  Campana)  executed  in  1564,  that 
is  to  say  shortly  after  his  return  from  Seville  to  Brussels  which  took  place  in 
1563.”  ' 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to  the 

purchaser. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive) 
y  Comentado,  Mexico,  1940,  no.  15. 
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30.  JAN  DE  COCK 

Flemish:  ca.  1480-1529 
VISION  OF  HELL 

At  the  left  an  angel  in  a  rose  tunic  is  instructing  a  human  soul.  The  pair  stand 
on  a  green  bank  over  which  run  several  small  animals.  At  the  right  is  a  human 
headed  demon  whose  eyebrows  are  formed  of  trees.  His  enormous  open  mouth 
discloses  a  cavern  revealing  the  evils  of  drink.  We  see  a  man  vomiting  while 
a  demon  cloaked  in  white  draws  more  wine  from  a  cask.  There  are  other 
demons  in  the  background  gathered  over  a  forge.  Under  the  left  hand  of  this 
creature  of  the  artist’s  imagination  is  a  tankard  which  has  been  opened  by  a 
winged  monkey ;  his  right  hand  holds  a  flat  dish  in  which  a  beast  is  swimming. 
Standing  behind  is  an  old  crone  clad  in  blue.  She  holds  up  a  mirror  and  a  pink. 
In  the  background  is  a  ruined  castle  emiting  fire  and  smoke.  Corpses  hang  from 
its  battlements  and  from  its  gate  stream  the  armies  of  Hell ;  a  cannon  guards 
its  shore.  Upon  the  river  dividing  earth  from  Hell  a  boat  may  be  seen  bringing 
its  victims  to  the  city. 

Panel:  9l/2  x  12 inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows :  “A  characteristic  original  by  Jan  de  Cock,  who 
worked  at  Antwerp  c.  1480-1529,  and  was  influenced  by  Jerome  Bosch.” 

This  certificate  on  the  back  of  a  photograph  will  be  given  to  the  purchaser. 
Illustrated  and  discussed  in  M.  Paul  Lafond  of  the  Museum  of  Pau,  Hierony¬ 
mus  Bosch  su  arte,  su  influencia,  sus  discipulos,  pi.  24. 

Collection  of  Baron  Leon  Pitteurs  Hugaerts  d’Ordange,  Fievez  Gallery, 
Brussels,  1927. 

Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  29. 
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31.  PETER  PAUL  RUBENS 

Flemish:  1577-1640 

ADORATION  OF  THE  MAGI :  SKETCH 

The  Holy  Family  are  seated  within  a  portico  receiving  the  three  kings  who 
bring  offerings  to  the  Infant  Christ.  Two  knights  and  two  followers  accompany 
the  kings.  At  the  right,  through  an  arched  opening  may  be  seen  a  view  of  the 
sky  and  two  angels  who  hover  over  the  assembly. 

Cradled  panel:  21  x  15^4  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  no.  5872,  reads  as  follows:  [translation]  “The  undersigned  has  atten¬ 
tively  examined  this  painting  on  wood  ...  of  which  this  is  a  photograph.  He 
considers  the  panel  an  authentic  sketch  and  characteristic  of  Pieter  Paulus 
Rubens”. 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  dated  Detroit,  December 
6,  1942,  reads  as  follows:  “A  brilliant  original  study  by  Rubens  in  his  late 
period.  A  somewhat  similar  study  with  considerable  variations  is  in  the 
Wallace  Collection.  Both  are  sketches  for  the  large  composition  of  the 
Adoration  of  the  Magi  which  Rubens  executed  for  the  Altar  of  the  Convent 
Church  of  the  White  Sisters  at  Louvain  in  1634,  and  is  now  in  the  collection 
of  the  Duke  of  Westminster.  Characteristic  of  Rubens  style  of  about 
1635  are  the  delicate  violet  tints  in  the  costume  of  the  Negro  and  the  intense 
carmine  red  in  the  mantle  of  the  old  King  and  the  Virgin.” 

These  two  certificates  on  the  backs  of  photographs  of  the  painting  will  be 
given  to  the  purchaser. 

Alberto  J.  Pani,  La  Segnnda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico.  1940,  no.  19. 
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32.  ANTHONY  VAN  DYCK 

Flemish:  1599-1641 
JUPITER  AND  ANTIOPE 

The  nude  Antiope  reclines  asleep  in  a  landscape  upon  white,  blue  and  red 
draperies.  The  bronzed  Jupiter  appears  in  human  form  and  bends  over  her. 
At  the  right  appears  the  eagle  of  Jupiter  and  a  distant  wooded  vista. 

44  J4  x  59  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November. 
1929,  reads  as  follows:  [translation]  “The  undersigned  has  attentively 
examined  the  painting,  executed  on  canvas  ...  of  which  this  is  the  photograph. 
He  considers  it  an  authentic  and  characteristic  work  of  Anthony  Van  Dyck.” 
This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Compare  Klassiker  der  Kunst  in  Gesamtausgaben,  Van  Dyck,  no.  59. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptive) 
y  Comentado ,  Mexico,  1940,  no.  20. 
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JACOB  JORDAENS 

Flemish:  1593-1678 
AN  APOSTLE:  SKETCH 

Bust-length  figure  of  an  aged  apostle  looking  upward  to  the  left  as  if  receiving 
a  vision.  His  hands  hold  open  his  dress  so  that  his  chest  is  bare.  Impression¬ 
istically  rendered  in  different  shades  of  brown. 

Cradled  panel:  27  x  21  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  no.  5873,  reads  as  follows  :  [translation]  “The  undersigned  has  attentively 
examined  the  painting  on  wood  ...  of  which  this  is  the  photograph.  He 
considers  this  painting  as  an  authentic  work  and  characteristic  of  Jacob 
Jordaens.” 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  Detroit,  reads  as  follows  : 
“An  excellent  original  study  by  Jacob  Jordaens,  painted  in  his  best  early  period 
when  he  was  strongly  influenced  by  the  young  Van  Dyck.  Both  Van  Dyck  and 
Jordaens  used  the  same  model,  about  1616-1618,  in  several  vigorous  studies 
which  are  so  similar  in  technique  that  they  are  not  easy  to  differentiate.  Van 
Dyck  used  these  studies  for  one  of  his  apostles  in  the  Descent  of  the  Holy 
Ghost,  Berlin  Museum.  The  position  of  the  head  in  the  present  painting  points 
to  a  similar  subject.” 

These  certificates  on  the  backs  of  photographs  of  the  painting  will  be  given  to 
the  purchaser. 

The  Warneck  Collection. 

Collection  of  Baron  Leon  Pitteurs  Hugaerts  d’Ordange,  Fievez  Gallery, 
Brussels,  1927. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado ,  Mexico,  1940,  no.  21. 
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34.  PAUL  DE  VOS 

Flemish:  ca.  1590-1678 
SUFFERING  DOG 

A  large  grey  and  white  dog  is  trapped  under  masonry.  His  mouth  is  opened 
in  pain  as  the  lower  half  of  his  body  is  crushed  by  the  stone  work. 

25  x  35  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  no.  5869,  reads  as  follows:  [translation]  “The  undersigned  has  atten¬ 
tively  examined  the  painting  on  canvas  ...  of  which  this  is  the  photograph. 
He  considers  the  painting  as  an  authentic  work  and  characteristic  of  Paul 
de  Vos.” 

This  certificate  on  the  back  of  a  photograph  will  be  given  to  the  purchaser. 
Collection  of  Baron  Leon  Pitteurs  Hugaerts  d’Ordange,  Fievez  Gallery, 
Brussels.  1927. 

Alberto  T.  Pani,  La  Scgnnda  Coleccion  Fani  de  Pinturas,  Catalogo  Descriptive) 
y  Comcntado,  Mexico,  1940,  no.  22. 
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35.  PIETER  NEEFFS  THE  ELDER 

Flemish:  ca.  1578-1656 
CATHEDRAL 

View  of  a  spacious  lighted  interior  of  a  Gothic  cathedral,  possibly  the  one  at 
Antwerp,  looking  up  the  nave  toward  the  altar.  Figures  of  men,  women  and 
priests  scattered  about.  Inscribed  at  upper  right  Den  Auden  Neeffs. 

Copper:  9l/2  x  12  inches 

A  certificate  of  authenticity  by  Dr.  W.  R.  Valentiner,  reads  as  follows:  “A 
signed  work  by  Pieter  Neeffs  the  Elder.” 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  no.  5875,  reads  as  follows:  [translation]  “The  undersigned  has  atten¬ 
tively  examined  this  painting  on  copper  ...  of  which  this  is  the  photograph. 
He  considers  the  painting  as  an  authentic  work  and  characteristic  of  Pieter 
Neeffs.” 

These  certificates  on  the  backs  of  photographs  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani,  La  Scgunda  Colcccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  23. 


48 


36 


36.  CHRISTOFFEL  JACOBSZ  VAN  DER  LAMER 

Flemish:  1606-ca.  1652 
THE  BANQUET 

A  Flemish  interior  showing  a  group  of  men  and  women  dressed  in  bright 
colors  assembled  at  a  party.  At  the  left,  a  man  bends  to  kiss  a  lady’s  hand. 
Behind  the  couple  a  servant  is  serving  the  meal.  The  back  wall  is  covered  by 
a  large  hanging  and  at  the  right  stands  a  buffet  filled  with  glassware. 

Cradled  panel:  24  x  32  inches 

A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November, 
1929,  reads  as  follows:  [translation]  “The  undersigned  has  attentively 
examined  this  painting  on  wood  ...  of  which  this  is  the  photograph.  He 
considers  this  painting  an  authentic  work  and  characteristic  of  Christoph  Jacob 
van  der  Laemer.” 

A  photograph  of  the  painting  with  this  certificate  on  the  back  will  be  given  to 
the  purchaser. 

Collection  of  Marquis  X,  George  Petit  Gallery,  Paris,  June  5,  1924,  no.  52. 
Alberto  J.  Pani,  La  Scgunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  24. 
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37.  DAVID  TENIERS  THE  YOUNGER 

Flemish:  1610-1694/1696 
FETE  IN  THE  VILLAGE 

A  group  of  peasants  gathered  in  front  of  a  house  on  the  river  bank.  At  the 
left  a  bagpiper  accompanies  a  dancing  man  and  woman.  To  the  right  a  group 
gathers  about  a  table  to  smoke  and  drink.  Across  the  bank  a  small  church  and 
a  larger  one  in  the  distance.  Clouded  light  blue  sky.  Monogrammed  at  left  dt,  f. 
Panel:  9^4  x  16^4  inches 

I  Ob  0. s'  A  certificate  of  authenticity  by  Com.  Hofstede  de  Groot,  dated  November  1929, 

no.  5876,  reads  as  follows:  [translation]  “The  undersigned  has  attentively 
examined  this  painting  on  wood  ...  of  which  this  is  the  photograph.  He  con¬ 
siders  the  painting  an  authentic  and  characteristic  work  signed  with  the 
monogram  of  David  Teniers  the  younger.” 

This  certificate  on  the  back  of  a  photograph  of  the  painting  will  be  given  to 
the  purchaser. 

Alberto  J.  Pani,  La  Segunda  Coleccion  Pani  de  Pinturas,  Catalogo  Descriptivo 
y  Comentado,  Mexico,  1940,  no.  25. 
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